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This an immersive, candlelit production featuring six singers and six string players. It recreates an
authentic, historical setting whereby Catholics would worship the Mass in secret during the
Protestant Reformation in Britain at risk to their lives and families. While typically performed in
religious spaces, the performance is secular, drawing poignant attention to belief persecution that

happens around the world today.

Secret Byrd has been performed in over 30 venues worldwide, and is one of the most original and
acclaimed staged productions of early music in history. Viol consort Fretwork is often engaged and
plays seated, and in concert blacks, whereas The Gesualdo Six move throughout the venue, in

costume, and interact with the audience.

The seating is deliberately flexible, with chairs in asymmetrical clumps, as to engender a private party
or living room. Six banners are erected throughout the space, lit with uplighters, which tell the story of

the work and make paper programs unnecessary.

During the performance, there is a major “Interruption,”

heralded by a strong knocking at the front

door, triggering the extinguishing of all the candles, and plunging the venue into a blackout. After a
tense moment, the music resumes, and bread and soup are served.
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Running Order

Time

Length

Performers

(Piece/Moment)

Description

Preshow

20-30
minutes

Fretwork

Pre show -
Viol Trios

Viol trios are traded between two halves of Fretwork, placed at two
positions within the performance space.

Onboarding; x 1 stage managers will support the Front of House to
group audience members into small groups at the entrance to the
venue. From here each group is brought into the venue by a
member of G6 and introduced to the show and performance
space.

Their introduction includes artistic information (‘welcome to the
sixteenth century’), safety information (mentioning live candles
and the loud knock), and front of house details such as no
photography. The groups are then invited to collect their small cup
of wine.

The priest (one G6 member) kneels at the ‘Prie-dieu’, in prayer.

00700

4’13”

Fretwork

Fantasy a 5:
Browning

Once all the audience have been on-boarded, the stage manager
(&/or a member of G6) gives the cue to Fretwork to move into
position.

Fretwork move from the two separate trios, into their main
position, and begin this piece. This is the cue to the singers that
the show is beginning.

4307

2°00”

G6

Ave Maria

The x5 singers situate themselves around the space, and as
Fretwork end their previous piece, they begin the Ave Maria.

The priest remains kneeling on the Prie Dieu, and during the Ave
Maria the singers make their way towards him. Finishing the piece
in an arc position around the Prie Dieu, candles raised.

6’30”

2’30”

Fretwork

InNominea5b

The singers and priest make their way from the Prie Dieu to take a
seat at the main table.

G6 select members from the audience to join them to sit at the
table.

9°00”

6’30”

G6

Mass for 5 Voices
Kyrie

Gloria

G6 sing the first two movements of the mass around the main
table, alternating between facing inwards, and then outwards to
the audience.

During the Gloria the priest walks around the space, welcoming
the audience and offering prayers.

15’30”

5’36”

Fretwork

Fantasiaa 6 No. 2

Fretwork play. G6 remain at the table, except priest and one singer
who head to the Prie Dieu for a brief prayer.

21°30”

9’15”

G6

Mass for 5 voices

Credo

G6 sing the Credo around the table.

During the Credo, the priest stands away from the table, facing the
performers, praying.

31°00

4’40”

Fretwork

Fantasiaa 6 No. 3

G6 invite new audience members to join them at the table.




One of the singers collects the cruet from a table elsewhere in the
space. The new audience at the table have their hands washed,
and the priest gives all at the table a blessing.

36°00”

6’55”

G6

Mass for 5 voices
Sanctus
Benedictus

Agnus Dei

G6 sing the Benedictus kneeling around the table.

During the Agnus Dei the priest leaves the table, and collects the
bread (which will have been set somewhere in the space).

The interruption (noted below) will occur at some point in the final
four bars of the Agnus Dei.

43°00”

1°00”

All

Interruption

As noted above, during the last four bars of the Agnus Dei, there
will be seven loud knocks (actioned by the Stage Manager).

At this point, the house is blacked out including all candles and
uplighters. The singers will extinguish some of the candles
themselves, with volunteers/audience extinguishing the rest.

There will be silence for approx. 35 seconds before another seven
loud knocks are made.

After a moment of silence, the priest will say “I’ll go” - before
walking out of the venue with one of the singers.

44°00”

4’00”

Countertenor
soloist +
Fretwork

Elegy on the death
of Thomas Tallis

The singers will start to relight the candles, and one of the singers
will walk to join Fretwork to perform Elegy on the Death of Thomas
Tallis.

Whilst this is happening the other three singers will make their way
to the “Agnus Dei a4” candelabra position.

During the final few bars, the solo singer will walk to join the other
singers at this candelabra position.

48°00”

4’00”

G6

Agnus Dei (mass for
4 voices)

The four singers sing the Agnus Dei a4 kneeling around the
candelabra.

Catering team must have soup portioned and ready to be served at
this point.

52°00”

4177

Fretwork

Pavan & Galliard a6

The singers leave the space, and help to distribute the food and
bread amongst the audience.

56’30~

9°00”

All

Infelix ego

The singers return to the main table, as Fretwork start the piece.
The singers join Fretwork join for the third part, singing facing at
the table facing Fretwork.

At the end of this piece, Owain gives a short speech to the
audience, whilst the singers move into the final position.

65’30”

2’25”

All

Haec Dies

G6 join Fretwork, and together they perform Haec Dies.

71°00” -
73°00”

2°00”

Show end

Series of bows, before the singers leave the stage and head to the
exit.




